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BF1

BF2

Dialogue-Object
2010

Acrylic on canvas
80x80inch

Snow Orchid
2009
Acrylic on canvas(encaustic), UVLS gel

18x90x4(h) inch

Scape Fussil
1995-2010
Mixed media
each 5x12inch

Leaf
2009
Etching
25x27inch

Between

2009

Acrylic, wax, rice paper
25x40inch

Slow Walk

2005

Shaped canvas, acrylic, wood, UVL.S gel,rice paper
46x68x3(h)inch

Ssal

2009

Acrylic on canvas(encaustic), UV.LS gel
18x90x4(h) inch

Vegitrian Il

2005

Canvas, acrylic, UVLS gel
12x26x4(h)inch
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'QI'S-]%ueII -l 6 gggge—ﬂiver 34 gggge—lns‘crumen‘c
Threads and mixed media Canvas, acrylic, rice paper UVLS gel Canvas, acrylic, rice paper UVLS gel
installation 30x60inch 30%60inch
10 ?(;B(Ekening-DiulogueSAbstractions 17 E(\)Jé;mi-Durumagi 35 \z/g(;\;shing Point -Down 07
IND 8 pieces, encaustic canvas, rice paper, acrylic Shaped canvas, encaustic stone powder, UVL.S gel Acrylic on canvas, pencil, crayon, UVLS gel
each 12x74x 3(h)inch 24x76x2(h)inch 66x66inch
17 Egégelqin-oichotomyw 18 gggge—Mountuin 36 \zlgg;shing Point -Up 07
Canvas encaustic acrylic, UVLS gel Canvas, acrylic, rice paper UVLS gel Acrylic on canvas, pencil, crayon, UVLS gel
36x42x3(h)inch 30x60inch 66%x66inch
§?_|7,'<_1?,'(H Ep :Fil) - Wol In Chun Kang Sky@.10.com Series Scape-Implant
Vs 1790 5, S
installation 17x47 inch 30x60inch
13 %%ng-yo%rim 3] gggge—Perceplion 38 %g_(l}an(g EPF4) - Wol In Chun Kang
Wood, rice paper, threads, wall & floor installations Canvas, rice paper, threads, acrylic Mixed media with DVD player, sound system
95%60x40(h) inch 30x60inch insallation
Ground-10 Untitled Implantation
142" e 320" S
34x41 inch 28x40inch 28x36inch

Fountain-Baby

2009

Canvas encaustic acrylic, UVLS gel
26x50x2(h)inch

15

Silk Road-Dicholll
2007

Mixed media
insallation

33

Choong Sup, LIM
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Choong Sup Lim’s {Wol In Chun Kang B EJFI) is a work

Ch oo n g S u p that literally brings the moon down to earth. Two small

fish dart about in a square reflecting pool in the shadow
of a mesh swath draped from floor to ceiling. Passing over
L I M the water and the mesh are ever shifting video images of
the moon as it waxes and wanes. The movement of the
moon has a counterpart in the background audiotape

that mixes rhythmical sounds of nature and human

activity.

The effect is magical and contemplative, evoking the
experience of sitting quietly in a Zen garden in the
moonlight. But the installation is also designed to offer a
visual representation of an ancient debate between two

S
Hakgojae canery Korean philosophers, Hwang Lee and Deh Soong Ki. Does

110-200 A SEHA] 3

SR S H T the reflection of the moon in the water contain something
I +82 2 720 1524-6 F +82 2720 1527

www. hakgojae.com  info@hakgojae.com of the moon’s essence, or is it simply an illusion created

by the reflected light of the moon and the stillness of the
pond? Is experience a matter of mind or eye? Or to put
the question in terms of postmodern theory, is there any
reality apart from the representation of reality? As the
moon slowly alters between its states shifting from round
full orb to crescent to the potent emptiness of the new, or
invisible, moon, the viewer is able to contemplate these
possibilities with the same tranquility that one hopes

surrounded the original debate between Lee and Ki.

(Wol In Chun Kang) also poses questions about the nature of time. Throughout history, the monthly phases of
the moon have been associated with a cyclical vision of time. Ever changing and ever returning, the shifting moon
draws with it the changing tides, finds its counterpart in the female reproductive cycle, and provides a model for
the cycle of seasons. In all these ways, it reminds us of the almost forgotten experience of life in an agrarian world.
Such a conception of time is in sharp contrast with the industrial world’s reformulation of time as a driving, one

directional force taking us inexorably and irreversibly from point A to Point B.

Lim's work has always offered a mediation between such apparently antithetical realities. As a Korean artist who has
lived for many decades in the West, and as a farm boy who now resides in the concrete canyons of New York City,
he brings an agrarian, Buddhist inspired sensibility to that most postmodern of Western environments. His work
exists in the cracks between these two realities - literally so when he isolates and prizes the embattled remnants
of nature attempting to break through the cracked sidewalks and streets of the city, and metaphorically so in the

way he superimposes his memories of nature and Korea'’s rural past onto the flotsam and jetsam of contemporary



urban life. This approach manifests itself in his “urban fossils”,
careful arrangements of found detritus that become alternative
landscapes partaking of both city and country, or when he

makes reference to traditional Korean farm implements or

musical instruments, reshaping them to suggest landscape

and architectural formations.

[
rH

t/Space2

In such works Lim combines the sensibility of the poet and the

n
_

W0N2BAB06 YT Buddhist. On one hand, his work reminds us of the words of

28230 William Blake, who sees the world in a grain of sand, or Marcel
Proust, who remarked that “All objects have memories of their

own! On the other, it evokes the eternal Now of the Buddhist,

for whom time and space do not exist as separate entities, but
BF1 33 instead are all part of a larger universal consciousness. In the

end, all Lim's works are about the existence of the past in the

# present and a remaking of the past through the experiences of
7 - . the present. They celebrate the vision articulated by T.S. Elliot
3 in a moment of Buddhist inspired clarity:
And the end of all our exploring Will be to arrive where we
BF2 39 began And know the place for the first time,
I.S. Eliot, {Four Quartets)
38
Eleanor Heartney / Art Critic—Art in America
'| %(:l[t))gue-object ;’g-]%uell '| 6 gggge-River 34 gggge-lnstrument

Acrylic on canvas Threads and mixed media Canvas, acrylic, rice paper UV.L.S gel Canvas, acrylic, rice paper UVL.S gel

80x80inch installation 30x60inch 30x60inch

Snow Orchid

2009
Acrylic on canvas(encaustic), UVLS gel

18x90x4(h) inch

Scape Fussil
1995-2010
Mixed media
each 5x12inch

Leaf
2009
Etching
25x2Tinch

Between
2009
Acrylic, wax, rice paper

25x40inch

Slow Walk

2005

Shaped canvas, acrylic, wood, UV.LS gel, rice paper
46x68x3(h)inch

Ssal
2009
Acrylic on canvas(encaustic), UVLS gel

18x90x4(h) inch

Vegitrian Il

2005

Canvas, acrylic, UVLS gel
12x26x%4(h) inch

'] O Awakening-Dialogue 8 Abstractions
2005

IND 8 pieces, encaustic canvas, rice paper, acrylic

each 12x74x 3(h)inch

'| '| Porcelain-Dichotomy 09
2009
Canvas encaustic acrylic, UVLS gel

36x42x3(h)inch

2 2OIMZH( BEPF:T) - Wol In Chun Kang
_] 2009-2010
Video projector, sound system, water tank, 2 fishes
installation

'| 3 Orum-Narim
2000-2009
Wood, rice paper, threads, wall & floor installations

95x60%40(h) inch

'] 4 Ground-10
2006

Acrylic, rice paper, UVLS gel
34x47inch

'] 5 Fountain-Baby
2009
Canvas encaustic acrylic, UVLS gel

26x50%2(h)inch

Choong Sup, LIM

'] 7 Durumi-Durumagi
2008
Shaped canvas, encaustic stone powder, UVLS gel

24x76x2(h)inch

'| 8 Scape-Mountain
2009
Canvas, acrylic, rice paper UVLS gel
30x60inch

'] 9_30 ggo@] 0.com Series

Mixed media
17x47 inch

3 '| Scape-Perception
2008

Canvas, rice paper, threads, acrylic

30%60inch

3 2 Untitled
2007
Rice paper, wood, rock
28x40inch

3 3 Silk Road-Dicholll
2007
Mixed media
insallation

Bk
Hakgojae caiery

3 5 Vanishing Point -Down 07
2007
Acrylic on canvas, pencil, crayon, UVLS gel
66x66inch

3 6 Vanishing Point -Up 07
2007
Acrylic on canvas, pencil,crayon, UVLS gel

66x66inch

S -Impl
37 sy

Canvas, acrylic, rice paper UVLS gel
30x60inch

2QIMX|(AEPFith) - Wol In Chun Kang
3 8 2009
Mixed media with DVD player, sound system
insallation

3 9 Iznggéantution

Acrylic, rice paper, UVLS gel
28x36inch
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